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OPERANTICS, OP. 1. THE FIGURES OR THE VOICES, MR. BING? E. Clair 

In the elder days of art, opera was the sport of wits and wags. It lent 
itself admirably to their humorous persecutions by reason of the seeming 
incongruities it regularly presented. I hear that things have changed; that 
Mr. R. Bing has introduced the beautiful and svelte soprano, the lean and 
handsome tenor. I do not entirely believe it; but if it is so, opera will 
have lost muoh of its charm for me. 

If the Gilda weighs 15 stone and the Duke is bald, what matter? If the 
Juliet is obviously past 39 and the Romeo is built like a wine keg, what of 
it? Do I seem to join the ranks of the wags? No.' No.' A thousand times No! 
This is VERISMO! This is true life. 

That more than ample layers of fleisch are no defense against Ero's en- 
venomed point; I, myself, have had terrible proof. 

In my dear, departed youth, I became the object of the passionate love 
of a 350 pound damsel. I was in no way responsible for the then existing 
state of affairs (save it be charged to my natural oharm) and I was thorough 
ly frightened. I lived in daily fear of Imminent assault. I could not have 
successfully defended myself, for at that time, I could not muster half her 
heft. Prudence and compassion forbade that I tell her the simple truth. I 
thought of taking to my heels, but I was broke. I finally extricated my- 
self from my fearful predicament by taking a passenger-freight out of town. 

Who does not remember the septuagenarian Don Juan, wonder and envy of 
all the males in North America, who a year or two ago left a trail of brok- 
en hearts that stretched from the Maine woods to the deserts of southern 
California? It was reported at length in all the newspapers of the land. 
And who does not recall the Kentuoky (or Tennessee) Romeo of ninety odd 
winters who wooed, won, and wed a local Juliet of 16 summers and within the 
year provided himself with an heir? His smiling and triumphant phia was re- 
produced widely by the press. The story gave rise to much gossip of an un- 
charitable nature that was not stilled by press reports of the attending 
M.D. ,'s certification of the event. 

I saw a plausible film version of Romeo and Juliet in a local theatre 
some years baok (1937, I think) in which all of the principals were long 
past the first blushes of youth. They were Norma Shearer, Juliet; Leslie 
Howard, the Romeo; Basil Rathbone as Tybalt, and John Barrymore, who played 
Mercutio. The Romeo and Juliet were a sophisticated pair, but Rathbone 
created an excellent Tybalt and John Barrymore gave the best Mercutio that 
I have ever seen — perhaps that I shall ever see. All were past forty and 
all were oredible. Age seemed not to matter. 

I think that there is greater necessity to be strait about face and fig- 
ure on the screen than in the opera; for in the former, images larger than 
life are constantly on parade before our eyes and the film close-up tech- 
nique can easily ruin an illusion in which all of the minutiae are not cor- 
rect; whereas at the opera, in metropolitan centres at least, a good half 
of the customers sit a quarter of a mile from the stage and only those equip 
ed with lorgnettes and warming the first-row-front can see the wart on the 
soprano's chin or the tenor's gold teeth. Moreover, forthefilm% themusic 
is very definitely background — in substance, style, and dynamics. The mo- 
vie goer seldom hears it consciously. It never rises to a forte save to 
accompany the grandeur of nature. The hero falling off a cliff may bring a 
ff; but only the wordless clinch commands a gran tuttiwlth all possible f's. 
At the opera, where the musio is perhaps of greater importance than any 
other single factor, the audience may be beguiled into paying at least as 
much attention to the aural as to the visual aspects of the proceedings. 

vfAUffct: Operatic "cylinders' 'olf' all types and operatic Diamond fiscs, "'rite I 
listing price, artist, number, and cond l t io n .„_G Jiei a e r^_Box 33^ .Kutz town^PaJ 
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(OPERANTICS, cont.) 

How else explain Gadski? She evokes memories of my late great-uncle 
John, a man of cold and severe aspect. He never trounced me; he merely 
transfixed me with his baleful eye. She also reminds me of the late Will- 
iam II of Hohenzollern. They looked alike: Uncle John, the Kaiser, and 

Joanna. They wore the same frozen face, the same chill eye complete with 
Mongolian fold, the same cold mien that would give pause to ahungrylion. 
On film this dragon durst not attempt the role of the hard-bitten Tug-boat 
Annie. In opera, she was a notable Elsa, a faithful Senta, an Isolde! A 
PaminaJ • And an Aida. 1 !! 

Love strikes us all: the king and the peasant, the banker and the beg- 

f ar, the philosopher and the fool, the saint and the sinner, the goldfish 
nobody lives more publicly than he) and the hermit, the comely and the 
homely, the old and the young, the single and the married, the tall and the 
short, the fat and the lean, and— betimes— the real estate agent, the mor- 
tician and the ornithorhyncus. 

I hope that I have proved my point that the incongruities of opera are 
often only seeming; that the absurdities of opera are the verities of life. 

And what of the voices,. Mr. Bing? Does the truly great voice burgeon 
in the meagre frame? I take leave to doubt it. I cannot offer scientific 
proof. I have no absolute data and must rely upon casual Observations re- 
membered over the years. I hark back to the first voice that commanded my 
attention for its own sake. It belonged to a churoh soprano who sang high 
C's (and possibly D's, E*s, and F's) with an assurance that I have never 
heard off stage and seldom on it. Her physique? Well, I never knew her 
exact avoirdupois but I do remember how I sat tremblingly on the balcony 
near the choir and wished that either the pipe organ or the soprano would 
be moved to the main floor. The tenor soloist, too, was able. He could 
not have been past twenty-five years of age; but even then, he exhibited 
what I have come to aooept as the classic tenor profile~a watermelon st- 
anding on end crested by a cantaloupe. The solo basso held my attention 
too. He was a heavy man, but not conspicuously so simply beoasue he was 
taller. These were the stellar voices in the choir. The remaining chor- 
isters were mediocre and spare. 

Examine the tenors. I trot out Caruso, almost unanimously acclaimed to 
be the greatest of them all. Note the ideal contours. And Tamagno. And 
Pertile and F. Constantino. And Riccardo Martin, Gigli, Martinelli. And 
Jan Peerce, Bjoerling, and Tagliavini. And Lanza who weighs over two cwt. 
(We have it from the horse's mouth that he cannot sing well at less than 
350 lbs.) Manifestly it requires almost as much power to heave a high C 
as it does to launch a cannonball. 

I turn to the sopranos: first we have the warm-hearted, ebullient Mme. 

Tetrazzini. In her last years she measured five feet from any given point. 
Then Destinn (Emmy). Eames (Emma)^ Maria Gay, Trentini, Hempel. Pagliughi 
and Callas. 

Have I forgotten Mary Garden, G. Farrar, Pons and Munsel? I have NOT. 
They had good voices but cannot be compared with the above lady howitzers. 
La Garden earned her kudos as a singing actress. Her vocal apparatus, as 
such, was not more than good and many an ancient opera-goer has complained 
that her records are no measure of her qualities without seeming to know 
why. What is true of Mary is also true of Geraldine. I have heard her 
voice called "wooden" by persons whose keen discrimination in vocal mat- 
ters I respect and it was in precisely those terms that I described it two 
decades ago. The charming and petite Lily has never inmy estimation been 
a great singer. When Lily threw a "C" in alt, the recoil threw Lily. Her 
records are the proof. She sings consistently off pitch. She flats almost 
all her highest tones. Her voice is neither as brilliant nor as flexible 
as that of a number of second shelf lyric sopranos of generation agone. 
As for Munsel, she is at her beautiful best Xn the cigarette advertisement* 
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(OPERANTICS, ooncl. ) 

where few oan compare with her. Her voice is not unlovely, 'but it is ill- 
oontrolled. Her ainging of difficult coloratura inevitably reminds me of 
a small boy painfully negotiating the curbs and gutters with a large and 
heavy load on a small and rickety wagon. Compare her Mignon disc for in- 
etanoe with any other and you will hear what I mean. Compare her vocal prow- 
eaa with that of the fifty-six year old Nordica on F.R.P. £• ? r with Lilli 
Lehmann on a recording waxed in her fifty— ninth year (F.R.P. 1/. It la my 
belief that these ladies, whose stellar vocal rank I question, simply lack- 
ed the upholstery. . . 

Consider the bassos: Chaliapin, Mardones, Belhomme, Flancon, et ax., 

all heavy artillery vocally and otherwise. _ 

And the contraltos: L. Homer, Schumann-Heink, Matzenauer, Clara Butt, 

all were majestic women of imposing dimensions. Dame Clara, in fact, stood 
above two yards in her stockinged feet. I pass by the baritones and the 
mezzos, etc., but they fit into my scheme as neatly as the others. 

But, you think I exaggerate? Very well, then consult the Victor Bookof 
the Opera o. 1913. I choose it because it seems to be the most ubiquitous 
of the illustrated books on the subject and because 1912 lies squarely in 
the middle of the Golden Age of recorded vocal music. If you are a collect- 
or of song and aria, you will have it. If for any incomprehensible reason 
you do not, then go to your local library. 

On page 79 you will see the ideal tenor physique in most revealing garb. 
On page 21 you will see Destinn as "Aida." On pp. 15 and 16 you will see 
Caruso, Slezak, and Martin as "Rhadames." Faolng page 15 you will see Homer 
as "Aida." On page 17 I ffive you two more "Aidas" — Gadski and Eames. On 
page 249 is Alda as "Desdemona" in Otello. On page 98 you will see Con- 
stantino as "Faust." On page 83 is Van Dyke as "Ernani." Sembrich is on 
page 80. On page 64: Tetrazzni. On page 46, two "Carmens": de Lussan and 

Bressler-Gianoli. On page 36, Sammarcoas "Marcel." On page 366, two "Wo- 
tans:" Van Rooy and Journet. Enough? But hold— on page 369 I give you 
nine Valkyries, each one quite capable of oarrying her own horse. 

“ — — — 3 BOOKS AND CATALOGUES 

1913 Victor Book of Opera -(f) 

1923 Victor in Correlation with Eng. 
and Am. Llterature-71pp.-(v/g) 

1924 Victor in Music Memory Contests 

1929 Victor-clean copy-(m) - (v/g)-91pp. 

1929 Victor Educational-(v/g)-234pp. The above two items make excellent 

1930 Victor Educational- (v/ g)-277pp. reading and reference books. 

1933-34 Victor-cover mended-(f) DO HOT SEND MONEY UNTIL YOUR BID 

1940-41 Victor-(v/g)-over 600pp. IS CONFIRMED. 

Special I have some of the old VICTOR DOGS to auction off on this sale. 

They are 4" high and are in mint condition and in their original boxes. What 
am I offered for each? G. Melser - Box 33 - Kutztown, P ennsylvania. 


AUCTION - ending June 10 th. 

1933 Victor-clean copy-(f) 

1933 Victor Red Seal-105pp.-(g) 
1935 Victor-clean copy-(f) 

1925 Vio tor-clean copy-(v/g) 

y-(m) 


BARGAIN 
10" LP's only $1. 
Three "45" samples. 


RECORDS . 1 

13" LP's, $1.89.' 
99£! Free List. 


PRE-RECORDED TAPES .' 
"Petitape"- 99£.' "Velvetape" - $3.95. 
Fun-filled "Petitape Sampler" - 99£ ! 
"(state your speed — dual track only) 

HOUSE OF STONE, LUNENBURG 20, MASS . 


A HELENE NOLDI DISCOGRAPHY 

5315 Rock Me to Sleep, Mother 
5364 Last Rose of Summer 
5356 Faust - Jewel Song 
31388 Merry Widow - Villia 
31694 Stabat Mater - Inflammatus 
(These 1907 Victor black seals 
have an orch. acc. under the 
direction of Victor Herbert.) 


DEADLINE for ads, etc, for the forthcoming May-June issue is June 16, 1956. 


CURIOSA PHONOGRAPHIANNA 


BY 


HARLAN B. KISHPAUGH 


If all angles of record collecting and information about the old time 
artists are matters of deadly seriousness to you — and they tell me there 
are collectors like this — better skip this department, because it is de- 
voted, in the main, to the trivial and unimportant, and to the laughable, 
odd, and curious; to the uninte nti onal humor , and the bumbles 

The English TALKING MACHINE NEWS of the first decade of this century 
made sturdy efforts at reviewing the records from America. One issue list- 
ed SELECTIONS FROM RIP VAN WINKLE by that great American actor Mr. THOMAS 
JEFFERSON. The information on patents in this publication often makes fas- 
cinating reading — like the diagram of the device for recording on the 
inside of wax cylinders Instead of the outside. 

If you have a nostalgic desire to hear someone go to town on a reed or- 
gan, get out that wax Edison CLOSING TIME AT A COUNTRY GROVERY by Byron 
Harlan and Frank Stanley. 

I wonder how many collectors have ever studied the artistic and clever 
design worked into the cover of the 1923 Columbia catalog? The panel, 
which appears to the casual glance to be ornamental designs in red, is ac- 
tually made up of nineteen figures or scenes representing sixteen operas 
and three musical comedy stars — the three stars being BertWilliams, Nora 
Bayes, and A1 Jolson. I suggest you take the catalog and, without refer- 
ing to page two where you will find the key, see how many you can identify 
I *11 bet you can't get them all. 

One would wonder what circumstances lie behind Edison's permitting the 
issuing of such Ineptitude as Blue Amberol 3709, SOCIAL AND INDUSTRIAL 
JUSTICE. Here Is the chief executive of our nation galloping through a 
speech which at one point has consecutive sentences of 51, 67, and 63 
words. Theodore fluffs the word "courts" almost at the beginning of the 
speech. Then at the close, as he hurries faster and faster, he pulls a 
two-cushion fumble which he patches up instantaneously. 

Some of you undoubtedly have the scarce wax cylinder on which Eugene 
R ose play s his on e re corded ocarina solo — two-minute black wax Edison 
GFVEVIEVE, WALTZ MEDLEY. Eugene, who made his first recording for Edison 
in 1889, and who Is hearty and cheery at the age of 89 at thiswritlng, was 
telling me about this roller. It seems that someone in the Edison outfit 
figured they should have an ocarina (sweet potato) number for the customers 
but there weren r t any ocarina players around. So they put it up to flute- 
player Rose, and If you will pardon an unintentional pun, Eugene rose to 
the occasion. He went out and bought an ocarina and learned to play it 
just for the making of this one cylinder. He told me it was a balky and 
exasperating instrument with many notes that needed favoring and some that 
were unusable. "And," he added, "I have that ocarina yet." 

Incidentally, concerning that Slezak HRS 1114 disc I mentioned in the 
last issue, careful listening has established that the second interjection 
is just a sharp command - "Hi! Booh!" - which is about equivalent to the 
English - "Here now! Like this!" I think somebody pushed Leo either up 
to or away from the horn. The second "ghost voice" turns out to be prompt- 
ing, giving the tenor the words just before he sings them. 


- WANTED TO BUT - 
♦ 9 i" Arno Music Box Rolls 
*7* Kalliope Mfcisic Box Discs 
♦Cylinder Phonograph Springs 
♦Record and Phonograph Bocks 
♦Anything pertaining to early 
cylinder or disc phonographs. 
Send Stamp for Want List. 

A. Nugent, Jr. 

^ _3rd_. St. , Richmond 1BL, Va 


AUCTION SALES: Rare and cut-out 

vocal ( G& T, Zonophone, Polydor ) 
and Instrumental records. FREE 
LISTS. 

ARTHUR MAY 
85 Clarkson Avenue 
Brooklyn 36, New York 
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F.R.P. Review 


E. Clalx 


Jack Caidin, in releasing these Famous Records of the Past, has put 
collectors, particularly those who specialize in Golden Age discs, much in 
his debt. I should like to say here, though, that they deserve a much 
wider audience than is suggested above. All who love good musio expertly 
performed will value them. ^ 

I have, myself, been a frequent scoffer at the legends of the "Golden 
Age." Like Thomas, I must touch the wound. I oannot help it; either I 
was born that way or I have been stung too often. But these records have 
brought me to book and I here announce publicly that I am going to eat hum 
ble pie. And, may I add, it will have been well worth it to have beoome 
acquainted with so much vocal excellence. 

I would wish that all lovers of the art of singing could own these re- 
cords. Every student of the voioe SHOULD own them, for they will inspire 
those who do not despair upon hearing them. Human ego being what it is, 
few will despair and small damage will be done to the ranks of future lords 

and ladles nf t.he opera. t- — — ; — — r--- 

F.R.P. 1. Battlstlni : Otello-Era la notte (Verdi). This is where I be- 

gin on the pie. I had not quite appreciated the "Glory of Italy" until I 
heard this disc. Previous Battlstlni that came my way was afflicted with 
a vocal tremolo that I have never been able to come to terms with. Here 
this defect is almost completely absent and one may hear a magnificent 
voioe used with rare artistry. Note how he colors it throughout the aria. 
Leon Esoalals ; Roberto le Diabl e-Cavatina (Meyerbeer). This is my intro- 
duction to the Frenchman. Tremendous! If this is representative, I must 
hear more of him. Have I ever heard such vocal assurance and directness. 
Lilli Lehmann : Traviata-Sempre libera (Verdi). This is phenomenal. 

Schipa ; Tosca-Recondita armonia (Puocini). Schipa is Schipa — a longtime 
favorite of mine. , . . . 

de Luca : Falstaff-Quand 'ero paggio (Verdi). This I could pass up; but 

it is, never- the-less, extraordinary. In fact, for a man of seventy years, 
it seems impossible. . 

Aniyrtan Basel ; Siber ia-T ' incontrai per la via! (Giordano). To my know- 
ledge the only recording of this aria and a superb one. 

McCormaok t Rigoletto— La donna mobile (Verdi). The loss to the operatio 
stage when John McCormaoh forsook it for the concert platformwas not com- 
pensated for by a corresponding gain to that latter world; for in concert, 
the audience-wise MoCormach sang largely the stuff of the professional Ir- 
ishman. He sang those songs, it is true, with all his heart — and so well 
that he made the poor sound good and the mediocre sound great. But listen 
to what he might have done — and grieve. 

Sjgrld Arnoldson : Manon-Helas! L'oiseau qui fuit (Massenet). One of the 

loveliest voices and in a recording that belies its years. 

Clara Butt : Lucrezia Borgia- Brindisi (Donizetti). The voice complements 

her physique. We have her here in a rare operatic offering. Most of her 
recordings are of song and of oratorio. 

Selma Kurz : Ballo in Maschera-Saper vorraste (Verdi). If I were compell- 

ed to ohoose from among these vocal jewels, it could be this. 

John O' Sullivan ; Otello-Esultate and ora e per sempre addio (Verdi). Who 
proves that there are other Irish voices than McCormack's, as Escalais 
proves that there are other tenors than Caruso. 

Claudio Muzlo : Gianni Schicchi-0 mio babbino caro (Puccini). Callasdoes 

this election on a fairly recent L.P. and has the advantage of modern re- 
cording. The voices are pretty evenly matohed but I would take Muzio for 
the tender qualities inherent in this interpretation. 


WANT^Bj Operatic cylinders whether wax or 
condition, and, number only. R. Hughes. 418 West Windsor 


amber ol. state price, ar 
Reading. 
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(F.R.P. Review-cont. ) 

F. R.P. 3. Maurice Renaud : Favoritsu-Leonora viens (Donizetti). A good ex- 

ample of his voice. Emotionally, he tends to spill over a hit in this aria. 

G. Martlnelll : Bcheme-Che gelida manina (Puccini). Very Interesting. I'd 

like to compare it with other recordings of the aria when occasion offers. 
R. Ponselle : Trovatore: Tacea la notte (Verdi) Excellent Ponselle. She 

Is a shade sharp on two short ascending chromatic passages, but not dis- 
turbingly so. 

Adamo Didur : Freischutz-Viva Bacco (Von Wever). Enjoyable. 

Giuseppe Campanarl : Carmen-Chanson toreador (Bizet). Though he is not my 

favorite toreador, Campanari shows plenty of voice and presents avery in- 
teresting interpretation. 

Leo Slezak : Faust-Salut demeure (Gounod) Simply and beautifully sung. It 

Is a recording of many excellences. 

Jose Mardones : Huguenots-Piff, paff (Meyerbeer). This is the onlydupli- 

cation of arias on these discs. iPlancon-F.R.P. 3.). The powerful andbeau- 
tiful voice of Mardones is the one I prefer. 


I know of no other recording of this aria recorded here in the 

H - S . A. — Here la ample evidence of N's vocal prowess. 

F.R.P. 3. A. Pertile : Trovatore-Pi quella pira (Verdi). Pertile's is a 
great voice and it has been well reproduced. The orchestra accompaniment 
is primitive even by 1920 standards. It sounds very much likean overload- 
ed trash wagon collapsing by degrees. But P's voice soars blithely above 
it and the voice is reason enough to acquire the disc. 

O. Fremstad : Walkure-Ho-yo-to-ho (Wagner). I do not care much for the 

selection but Olive does it well enough to make you want to own it. 

H. Belhomir.e : Philemon et Baucis-Couplets de Vulcan (Gounod). Here is a 

fantastic disc.' The large and beautiful voice of this basso includes a 
trill that many a soprano might envy. Belhomme is another singerwhose re- 
cordings should be made more widely available if this is a fair sample. 

C. Bressler-Glanoll : Carmen-Card Aria (Bizet). Musical singing. 

I* Soottl : Don Ciovanni-Brindisi (Mozart). Singing in the shadow of Car- 

uso, Scotti never achieved the greater fame that might otherwise have been 
his. I feel that he was one of the finest baritones were have known. 

M. Ancona : Huguenot s-Nobil dame (Meyerbeer). This seems to be one of the 

few recordings of this aria available. This is an example of some of the 
fine things that are available on cylinder. 

Tetrazzini : Sonnambula: Ah.' non giunge (Bellini). Good Luisa. I like 

the cleanly defined coloratura. 

M. Sammaroo : Favorita-A tanto amor (Donizetti). Beautiful singing. 

E. Caruso : Huguenot s-Qui sotto il ciel Meyerbeer). Henry's voice dubbed 

from a AICC cylinder. The Caruso timbre is there. 

P. Planoon : Huguenots-Piff, paff (Meyerbeer). F.R.P. boastsa notable col- 

lection of bassos — Plancon is not the least of them. 

R. Raisa : Vespri Siciliani-Bolero (Verdi). Very, very fine. I think R. 

could hold her own with the better known R. Ponselle. 

R. Straoclarl : Trovatore-Il balen (Verdi). Beautifully done. 

In closing, I should like to note a few interesting points. There are 
thirty- two artists represented on the three F.R.P. discs — all good, with 
not a few greats among them. There are thirty- three selections, only one 
duplicated, and three that are unique in that they are probably the only 
recordings ever made of the particular arias. Most of the original discs 
are rare and difficult tc come by and would make a handsome background vo- 
cal library for any beginning collector to own. Few advanced ‘will own all 
or even the treater pa.rt of these discs. And those who do own and would 
spare the originals 

Which is the best one? I cannot choose. Acquire them all innumerical 
order and decide for yourself. 



Hunyadi Laszlo-Ah reba quesami (Erkell). The gem of gems on 


For Sal 


Lloyd Tracy 
114 State Street 
Brewer, Maine 


For Sale 


Phonographs and Records for sale : 

Edison Phonographs ^cylinder) 

* Edison Home Phonographs with small outside horns - $20.00 each 

* Edison Standard Phonographs with small outside horns - $18.00 each 

* Edison Fireside Phonographs with small outside horns - $16.00 each 

(All maohines have been cleaned and oiled and are in perfect working 

order. T 

* Have two good Edison Triumph Phonographs. Both are model "A". Both 

have small horns and are in perfect working condition. Each comes 
equipped with a model n C ,f reproducer and record shaver. Ea. $50.00 

* Also have the Edison Amberol cylinder machines with the built in horn 

Available in oak and mahogany. An oak machine - $20.00. A mahog- 
any machine - $22.00 
Columbia Phonographs (cylinder) 

* A small model "B" with small outside horn. Mint cond. $25.00 

* A model "K" - $25.00 

SPECIAL 

* One Edison Amberola cylinder consol phonograph. This is the cabinet 

type machine with the three drawers below, each holding thirty or 
more cylinders. The wood is mahogany. This machine is in perfect 
condition. Price - $50.00. 

* Edison Home, Standard, and Fireside Phonographs repaired, refinished, 

cleaned, and parts replaced. 

Records 

* I can supply you with any amount of opera records, rare ones or common 
No Lists. Send wants, I have opera records on the following labels: 
Columbia - Victor - Edison Else - Brunswick - Emerson - Zonophone. I 
have a few of the very early Zonophone opera discs from 1903 to 1903. 
I have some of the very early Columbia (Black and Silver label) opera 
discs from 1901 to 1909. In Victor Red Seal and Columbia opera re- 
cords, I have three thousand in stock. Dates rangeing from 1906 to 
1930. 

* I have eight-hundred Edison Disc records in stock. 50# each. All in 
perfect condition. 

* 5,000 mint cylinders in stock. 

Two-minute wax Edison cylinders - 35# each 
Four-minute wax cylinders - 35# each 

Four-minute indestructable Edison cylinders - 25# each 

(All cylinders in mint condition. Special wants in cylinders 
will be filled. These range from 50# and up. No lists. Send 

wants J 

Phonograph Accessories 

* I have 50 phonograph horns in different sizes, shapes, types, etc. 

Prices range from $5.00 to $8.00 each. Send wants. 

* I have two Victor attachments for Edison Disc machines. $8.00 each. 

* Edison Disc reproducers - $10.00 each. 

* Catalogs: 

1917 Victor in good shape - $4.00 

1920 Victor in mint shape - $8.00 

1922 Victor in fair shape - $2,00 

**When writing concerning items on this sheet, mention the fact that 
you saw them in the March-April issue of Phonographianna. 
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A PIONEER RECORDING ARTISTS QUIZ 


by Jim Walsh 


Since quia programs are so popular nowadays on radio and TV, how about 
a little quiz of our own, dealing with some of the lesser known facts con- 
cerning pioneer recording artists? 

Below I'll 1 1 8 1 ten questions — anyone who comes up with all the correct 
answers really knows his old popular artists. Since I don't think it would 
be fair to keep readers waiting two months for the answers, I 'll give them 
immediately following the questions. But play fair. Don't look at the 
answers until you've tried to answer the quiz. 

1. Arthur Collins and Byron G. Harlan, Cal Stewart, Ada Jones and the 
American Quartet were all noted for their comedy work. Name one or more 
records on which each of these artists or ensembles sang gospel hymns. 

2. Victor, Columbia and Edison all issued records purporting to contain 
the last speech made by President William McKinley before he was assassin- 
ated in 1901 at the Pan-American Exposition. Who recorded these McKinley 
discs and cylinders? 

3. What famous recording artist - a singer - got his start in record- 
making by playing banjo accompaniments for other singers? What assumed 
name did he use for his banjo work? 

4. In 1930, Henry Burr was singing for every recording company in the 
Eastern United States except two. What were those two? 

5. What noted woman singer, a contralto, whose recording career is gen- 
erally believed to have ended around 1910, actually made at least one re- 
cord more than a decade later under a slightly changed name? 

6. Columbia issued a record of a famous Harry Von Tilzer song by one 
singer in 1910, then replaced it a month later by a duet version. Whatwas 
the song and who were the singers? 

7. The May, 1917 complete Victor catalog listed a record by Billy Mur- 
ray, In August, the same record was re-listed, but with a different song 
(and singer; on the other side. The same catalog number was used. What 
was the record; 

8. Victor issued a Peerless Quartet record that was catalouged just one 
month, then never heard from again. What was it? 

9. What famous pioneer recording artists unwittingly took stage names 
that were the same as the names of already established singers? 

10. What noted tenor made cylinders for demonstration purposes in a 
Chicago store years before he was ever heard of as a recording artist? 

Now the answers. 

1. Collins and Harlan sang "Bringing in the Sheaves" at the conclusion 
of their Victor record of "The Cat and the Fly-Paper." Cal Stewart, with 
the help of a chorus, sang "On Jordan's Stormy Banks I Stand" in an early 
Columbia version of "Evening Time at Pumpkin Center" and "Sweet Hour of 
Prayer" in the 1919 Columbia of the same title. Ada Jones sings "My Days 
Are Passing Swiftly By" in "Uncle Josh and Aunt Nancy Put Up the Kitchen 
Stove." The American Quartet sings "Oh Come, All Ye Faithful" in the Aeo- 
lian-Vocalion record of "Christmas Eve in the Old Homestead." 

2. The Victor record of McKinley's last speech is clearly labeled as 
being by the great pioneer comedian and eleocutionist , Leonard G. Spencer. 
The Columbia is by Len's brother, Henry, The Edison cylinder, which stay- 
ed in the catalog only a few months and was discontinued when the gold- 
molded cylinders were introduced in 1902, was Frank C. Stanley-a Democratic 
alderman of Orange, New Jersey, impersonating a Republican president. The 
real name of F. C. Stanley was William Stanley Grinsted. 

3. Frank C. Stanley' played accompaniments for Edison cylinders onwhich 

Arthur Collins and other artists appeared in the late 1890' s under the as- 
sumed name cf George S. Williams. 
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(Pioneer Artiste Quiz continued) 

4. Burr was singing in 1920, until he signed an exclusive Victor con- 
tract, for every Eastern company except Edison and Brunswick. He had quit 
Edison in 1915 over a contraot dispute, Brunswick went into the record 
business late in 1919 and Burr didn't latch onto it before singing with 
Victor. 

5. Corinne Morgan is the contralto who has been thought to have quit 
recording entirely in 1910. However, in November, 1920, Emerson issued a 
record of "Just A-Wearyin' for You" under her full name ~ Corinne Morgan 
Welsh. 

6. The Von Tilzer song was "Cubanola Glide." It was issued sung by a 
vaudevillian, the late Paul Southe, but was replaced a month later by the 
Collins-Harlan duet version. 

7. Billy Murray* 8 Victor record of "Everything Is Going Up" was first 
announced as having "With His Hands in His Pookets and His Pockets in His 
Pants" on the other side. However, the Harlan side was withdrawn and sup- 
planted with "Rolling in His Little Rolling Chair" by Willie Weston. The 
Harlan side was given a new number and combined with "I*m a Twelve CJClock 
Fellow in a 9 O'clock Town", also by Byron G. 

8. In February. 1921, Victor issued a coupling of "Dolly" and "I Used 
to Love You But It's All Over Now" by the Peerless Quartet. It was never 
heard of again. 

9. When John S. Macdonald began to make records it was decided to call 
him Harry Macdonough. He didn*t know there was a well - known theatrioal 
comedian by that name. Samuel Holland Rous made records ander the name of 
S. H. Dudley — which happened to be the real name of a prominent Negro 
comedian and theater owner. 

10. Charles Hart made Columbia demonstration oylinders in 1906. His 
recording career proper didn't begin until 1917. 

So there you are - the questions and answers. If you readers of PH0N0- 
GRAPRIANNA like this quiz, perhaps another one will come along later. 


HONEY SWAMP STOMPERS - WHO WERE THEY? *Woody Backensto* 

The title is the entire story. But allow me to elaborate on the — 

In Playback , the March-April issue of 1953, M. W. Stoll mentioned Diva 
3856 by the HONEY SWAMP STOMPERS as a possible Bix or Red Nichols item. 
This, as any mention of a possible Nichols item, interested me very much, 
particularly since I had never heard the record. The tunes are "Wipin' 
the Pan" (147884-3) and n Betty" (147885—1), Chaoking my files, I found 
that the three preceeding masters were by THE HARMONIANS, a Ben Selvin 
group, and the next two were by the IPANA TROUBADOURS, a Sam Lanin aggre- 
gation. Since Nichols, on occasions, recorded with both these groups the 
possibility existed that he was present on the STOMPERS sides. 

After quizzing Mr. Stoll further, he wrote: "Yes, I am pretty sure it 

is Nichols, as the horn takes a nice solo on each side, and it is a good 
record other than Arthur Hall's usual lousy vocal on each side. It is 
good Nichols, very much on a Bix kick on both sides." 

I was on my way to adding another Nichols' item to my files. Checking 
with Columbia, I found that the recording date was January 25, 1939 - but 
that the adjoining masters were cut two days earlier (another example of 
being misled by adjoining matrix numbers). The recording session card 
listed the group as ARTHUR FIELDS' FOOT-WARMERS. So there I was, still no 
clue. I found out later that on Harmony 856, the vocal credits to to Ar- 
thur Fields, but on Velvet Tone 1856 and Tiva 2856, the credits are list- 
ed as Arthur Hall. 

John Randolph came through and put the two STOMPERS' sides on tape for 
me. I listened to these fine and interesting masters. Therewas solo work 
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(Honey Swamp Stompers cont.) 

on trumpet, clarinet, violin, harmonica, banjo, and a bit of scat— singing, 
I thought this had very fine Nichols. 

After locating a copy of the record for my collection, my tin ear was 
no longer satisfied. I played the tunes for Bill Wirges, one-time record- 
ing director at Brunswick, mainstay of the various Harry Reser recording 
groups, and familiar with the top studio men of the late twenties. Bill 
thought the fiddle a la Joe Venuti might be Murray Kellner, and perhaps 
the harmonica player was by Eddie Grosso the saxophonist. On "Betty , he 
detected the use of a 5-string banjo but oould not identify its player He 
thought the trumpet was a cross between Bill Moore and Red Nichols. 

Finally I had the pleasure of playing the reoord for Red, himself. After 
hearing "Wipin' the Pan", Red was completely baffled: he couldn t say for 
sure whether it was he or not. After listening to "Betty", he saidhe did 
not think he was responsible for the record. 

Jazz Directory lists Nichols on the HONEY SWAMP STOMPERS but offers no 
further details. Another competent researcher, Howard J. Waters, 
that the horn is not Red. However, from comparison with the BERT lown and 
HIS LOUNGERS session of April 5, 1939, Waters is sure the trumpet solo is 
by the same man. Using this as a basis for further theorizing, several 
guesses have been made as to the horn on the Lown session by several re— 
searchers and by Lown himself (see article by John R. Nelson in an old is- 
sue of Canadian Reoord Exchange ) . The possibilities are Frank Cush, Bun- 
ny Berigan, and Ed Farley, the latter two having been named by Lown as 
being on the Lounger date. 4 ~ 

Bozy White, the Berigan researcher, contends that wnny was not in flew 
York City on April 5, 1929. If this is true, we can count-out B.B. There 
is only one trumpet on the Lown sides and we now seem to have narrowed the 
field to Ed Farley or Frank Cush. If I were to guess, I would pick Cush 
who oould play exceedingly well in the Nichols-style. 

There is one other fact that should be mentioned as a possible clue. 
There was only one other master cut for Columbia on January 25. 1929. It 
was "So the Bluebirds and the Blackbirds Got Together" (147888) issued on 
Columbia 1819-B by PAUL WHITEMAN’S RHYTHM BOYS. 

To sum up these notes on the HONEY SWAMP STOMPERS, all I can say is 

who were they? 


Ad rates run as follows: 


All submitted ad mate- 
rial must be accompa- 
nied by full paynent= 
either in cash or by 
check payable to 
PHONOGRAPHIANNA. 


1 line - 

5 lines - 

10 lines. . . . - 
whole column - 
whole page.. - 

whole page.. - 
double page. - 


35 spaces - - $ *15 

35 spaces - - .65 

35 spaces - - 1.00 

35 spaces - 60 lines - 5.00 

two colums of 35 spaces 
each running SO lines- 9.00 

70 spaces - 60 lines - 9.00 

- 15.75 


WANTED: old phonograph record cata- 
logs and supplements (mostly before 
1915) and back copies of phono pub- 
lications. Please do not send lists 
of records or phonos for sale. I do 
nob want the Victor-Vic trola Book of 
the Opera. Do not submit material 
without being instructed as I cannot 
return or pay for unsolicited items. 
If I do not reply, I already have the 
material you offer. Jim Walsh, Box 
476, Vinton, Virginia, 


SPECIAL NOTE to catalog and Edison 
collectors. Dick Davis of Mentone, 
Calif, has made available, by a photo 
process, exact copies of a 1901 Edi- 
i son catalog showing machines, parts, 
supplies, acessories, etc. I’ve seen 
: this item and urge collectors to act 
[ quickly. Price - $1.50. -G.M. 

| All collectors interested in seeing! 
| a traders corner in Phonographianna, j 
j please write. 
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LET THE PARCELS ROLL AGAIN 


Max Kaplan 


The American collector of jazz and other types of records is once again 
appraising the English recording scene — and for a very good reason which 
will be taken up later in this article. Before World War 11 andup to 1950 
the Amerioan collector invariably turned to England for many of the early 
American discs repressed on BrE and PaE. Among dlscrimating collectors it 
was agreed that the English versions were made of better shellac and finer 
materials which yielded less surface noise and less wear. However, with 
the great outpourings of jazz in the United States commencing in I948with 
the Dixieland and N.O. revival, many overseas contacts were allowed to lap- 
se and lay dormant. Three factors suddenly hit the U.S. collector square- 
ly in the eye during the last two years which may surprise the Englishman 
but, on reflection, he will see what is now the reaction in the U.S. A. 

Primarily and blasphemous as this may sound to some Americans — in the 
field of contemporary jazz, English musioians have equalled and, in some 
cases, forged ahead of their U.S. colleagues, especially in regard to Dixie- 
land and Ragtime where the excellent work of Lu Watters, Turk Murphy, and 
Bob Scobey has been oarried further by English bands suoh as Merseysippl, 
Erio Silk, Ken Colyer, and others. So now the U.S. collector wants cur- 
rent English records, not for availability or recording supremacy alone, 
but for SHEER MUSICAL CONTENT! 

Secondly, here in America, the 78 rpm diso is doomed to eventual ex- 
tinction so far as manufacture is concerned. Many of the American discs 
in single and L.P. format are being issued in England and this is where the 
quality factor emerges to make the English re-pressings of American discs 
more desirable and, consequently, more sought after. 

Finally, in the field of personality records, many English stars are 
better known today than ever before due to recent and current stage and TV 
successes over here: Noel Coward and Grade Fields, just to name two out 
of the very many. In consequence, the Amerioan collectors are very desir- 
ous to obtain records by suoh artists who were not so well know or so pop- 
ular in previous years. The resurgenoe of record exchanging on an Inter- 
national scale is assuming greater proportions every day and the VJM is to 
be congratulated for its part in this fasoinating business. There is no 
doubt that here in the States there is a greater interest in the English 
recording soene than ever before. There are many American collectors an- 
xious to establish reliable contacts and hoping that they have "thegoodrf 1 
to offer in exchange but, in many a case, these collectors will have to 
purchase their requirements. The once fertile sources of the old "virgin" 
piles of vintage jazz records are now a glorious memory; the record scrap 
drives during the 2nd World War and the renewed burst or interest in amass- 
ing such "collector's stuff" after the war finally saw to their depletion. 

The American Recordist Society, recognizing the greater need for inter- 
national record trading between private collectors, will co-operate with 
the VJM and any other agenoy to further this commendable aim. So, to the 
British collector who desires to trade with his American counterpart, the 
American Recordist Sooiety extends a hand of friendship. 


FOR SALE . New lists now in prepara- 
tion. 1000 jazz and popular. 500 
operatics. 150 hill-billy. These 
date baok 60 years — many rare items. 
Jazz records wanted and will buy or 
trade. William C. Love 
Hilldale Drive 
Nashville, Tenn. 


CURIOSITY SEEKERS AND RECORD COL- 
LECTORS, send for free list of hund- 
reds of vocal operatic records by 
Golden Age Singers. Numerous ZONO- 
PHONES, ODFONS, PATHFS, VICTORS, 

FONOTIPIAS, G&T's, ETC 

Collectors' Haven 
1131 Bergen Street 
Brooklyn 16, New York 
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GREAT JAZZ ON "ET'S" 


A. J. Acker 


Perhaps one of the most regrettable incidents in the passing years has 
been the deletion of great jazz from the transcription files of the radio 
broadcasting stations throughout the land. Specifically, I am referring 
to the disappearance of transcriptions of great jazz note, as they are re- 
placed under contracts with new issues as they are released. Of course, 
few collectors have ever had the opportunity to secure any of these price- 
less jazz diamonds as they are usually returned under policy procedures to 
the owners and manufacturers in return for current releases. However, the 
lucky few who have had the rare chance to obtain any such items will sure- 
ly agree that in this field lies one of the most overlooked and important 
areas of jazz recording. Literally thousands of items since the middle- 
thirties have been leased to radio stations for their programming needs 
exclusively. Virtually all of these "ET'S" or transcriptions are new and 
seldom if ever duplicated on commercial records. Therefore, each one is a 
distinct item to be collected and enjoyed by the devotee. It would be im- 
possible to elaborate at length the vast numbers of artists who have had 
their talents pressed into these 33 l/3 groves of "ET'S", or to attempt 
here to list each label and contributing artist. However, I thought that 
perhaps a brief and very selective listing of very outstanding items might 
give you some scant conception of the vast abundance of jazz now virtually 
lost on these rapidly vanishing early jazz transcriptions. 

In an attempt to show you the diversity of talent that was recorded on 
WET'S", may I respectfully submit the 34 items that I have found to be the 
most inspiring and exciting from among the thousands once distributed. 

The following on NBC THESAURUS label : 

#1149 - The Rhvthm Cats (Messrs. Bobbv Hackett, Pee Wee Russell, Brad 

Gowens, etc.) 

Muskrat Ramble-After You've Gone-Sweet Georgia Brown-Singin' the Blues 
#1186 - The Rhvthm Cats (Same personnel as above) 

At the Jazz Band Ball-Skeleton Jangle-Sensation Rag-Thinging of You 
#1389 - The Art Van Damme All-Stars 

S 'posing-Hindustan-Song of the Wanderer-After You've Gone-Oh Johnny 
#1444 - Bobbv Hackett- trumpet-wi th all star acc. 

Stars Fell on Alabama-I Can't Beleive-Singin' the Blues-Isle of Capri 
#1354 - Lou McGari t v- trombone-mi th all star aco. 

Wrap Your Troubles in Dreams-On the Alamo- Emaline-Deed I Do-Ja Da 
#930 - Charlie Barnet and Orchestra 

Charleston Alley-Moon is Crying-Lumby-Conga De La Moaxa-Redskin Rhumba 
#1135 - Rhvthm Makers (Charlie Barnet and Orchestra) 

Blue Fantasy-Ballade in Blue-Undecided-Oh You Crazy Moon 
#945 - Charlie Barnet and Orchestra 

Fantasia-Phylisse-Buf fv Boy-Wings over Manhatten-Blue Juice 
#1147 - Rhvthm Makers (Charlie Barnet and Orchestra) 

Harmony in Harlem-Eohoes of Harlem-Swingin Down to Rio-In a Jam 
#136 - Rhvthm Makers (Benny Goodman and Orchestra) 

Down by the River-Every Little Moment-Star Dust-Dear Old Southland-Lovely 
to Look At-Ding Dong Daddy-Latin from Manhattan-I Know That You Know 
#1153 - Rhvthm Makers (Benny Goodman and Orchestra) 

Down South Camp Meeting-I Can't Believe That You're in Love With Me^Dard- 
anella-Medley of Mood Indigo-Sophisticated Lady 
#165 - Rhvthm Makers (Benny Goodman and Orchestra) 

St. Louis Blues-Down Home in Indiana-I Surrender Dear-Bugle Call Rag-Yes, 
We Have No Bananas-I Would Do Most Anything for You-Medley of Sophistical 
ed Lady-Mood Indigo-I Can't Give You Anything But Love 
#1137 - Rhvthm Makers (Artie Shaw and Orchestra) 

Milenberg Joys-Copenhagen 

#1177 - Hhvthm Makers (Artie Shaw and Orchestra) 

My Blue Heaven- At Sundown- If I Had You-More Than Ever 
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(Great Jazz on "ET'S" continued) 

#127 — Rh Ytilffl Makers (Benny Goodman and Orchestra) 

Stompin' at the Savoy-Down South Camp Meeting-Anything Goes-I Get A Kiok 
Out of You-King Porter Stomp-Digga Digga Doo (outstanding Bunny Berigan 

„ on these sides) 

#133 - Rhvthpi Makers (Benny Goodman and Orchestra) 

Makin' Whoopee-Ballade in Blue-Poor But ter fly-Changee- Pardon My Love-If I 
Could he With You-I Was Lucky-Dark Town Strutter's Ball 
#133 - Rhvthm Makers (Benny Goodman and Orchestra) 

Can't We Be Friends-Some times I'm Happy-Life is a Song-Wrappin' It Up- You 
Can Depend on Me-Sweet Little You-Rosetta-Between the Devil and the Deep 
Blue Sea (outstanding Bunny Berigan heard on most of this group) 

#1143 - Rhythm Makers (Artie Shaw and Orchestra) 

Cream Puff-If Dreams Come True-Stealin' Apples-Symphone in Riffs 
#534 - Rhvthm Makers (Artie Shaw and Orchestra) 

Night Mare-My Bonnie Lies over the Ocean-Show Me the Way to Go Home-Steal- 
in' Apples 

#501 - Rhvthm Makers (Artie Shaw and Orchestra) 

Toy Trumpet-Hill Billy from 10th Avenue-My Old Kentucky Home-Any Old Time 
#395 - Rhvthm Makers (Artie Shaw and Orchestra) 

Born to Swing-Milenberg Joys-Bus Blues— Ubangi 


The following on RCA VICTOR STANDARD PROGRAM LIBRARY 
P-183 - Du)£& miqgtCfl Orchestra 

Stomp Caprice-Bugle Breaks-You and I-Have you Changed-Rain Check-I Don*t 
Want to Set the World on Fire— Easy Street— Blue Serge— Moon Mist— Perdido 
P-169 - D&k& Ellington and Orohestra 

Clementine-Chelsea Bridge-Love Like That-After All-The Girl in My Dreams- 
Jumpin' Pumpkins-Frankie and Johnny-Flamingo-Bakiff 
P-133 - Drika mingtoq and Orchestra 

Frenesi-Until Tonight-West Indian Stomp-Love and I-John Hardy's Wife-Take 
the "A" Train-I Hear a Rhapsody-Bounoe-It'e Sad But True-Madame Will Drop 
Her Shawl 


Perhaps as you scan this brief listing, you may notioe a few items that 
were released on commercial labels by name. However, in every case, the 
recordings above differ quite widely from other issues in arrangement or 
solo work. It is the hope of many jazz devotees that in the future, the 
owners of the above and the hundreds of additional items on transcriptions 
may release these rare works on LP's, thus affording an opportunity to the 
collector to add to his library items that have too long been unavailable. 
Until such a possible time that this is accomplished, all we oan do is re- 
spectfully wait and wait and wait. Let's hope that the ancient and time 
worn adage is true and go on believing that -- "All things good come to 
those who waiti" 


Moonglow on a Picnic - Bob Schaffner 

Personnel for Moonglow and Theme from Picnic on Pecca 9-29888 by Morris 
stcloff conducting the Columbia Plotures Orchestra includes a string aec- 
tion, Stan ^rightsman- piano, George Van Epe- guitar, Phil Stevens- bass, 
and Nick Fatool-drums. 

The rhythm section was recorded about 1938 and the strings were added 
in 1955 for the sound track of the motion picture "Picnic." 

The rhythm alone was recorded originally for Rhythm Records, Hollywood, 
California, by the Four Star Rhythm Section (Wrightsman, et al) and re- 
leased on Rhythm Reccrd R-104A. It /as one of a series of records of ac- 
companiment only for instrumentalists who wished to improvise with a top- 
flight rhythm section. 

The reooras retailed at Cl. 50 and were 78 speed. The key it was played 
in was printed on the label as were the words n For Home Use Only n 
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AUCTION - C. A. Hilton, Valatie, N. Y. - TRADE FOR MY WANTS 
NO REASONABLE BID REFUSED ************************** CONDITION GUARANTEED 

The usualy terms apply. Shipped RR, COD, or you assume responsibility 
for breakage on PP mailing. On orders les9 than $5.00, Include 25£ extra 

for packing. 

IRV AARONSON ( COMMANDES ) -Pump Song/WARING-Vi 30089 E- 

IRV AARONSON ( COMMANDES )-Swhrt o a m drums-Vi 31834 E 

PAUL ASH ORCH.-Hermosos- single side -Br. Test 2661B E- 

BECK'S O/COLEMAN'S 0(Can. Berliner)-Miami ' s Shore/Peggy-Vi 316078 E- 

BELL ORCHESTRA Doo Waka Doo/Oh Mabel-Bell 321 V 

BELL ORCH- Blame on Waltz/Tingaling-Bell 433 E U" chp) 

BLUE DIAMOND ORCH-Tytee/MARKEL'S ORCH-OK 4531 E 
BILTMORE ORCH-Sunshine/Moonlight-Ge 4714 E 
BUDDY BLUE ORCH-College Campus/RADLACH-BA 0731 E- 
CASINO DO/LANIN 0-Hobby Horse/Don't Bring Lulu-Pe 14415 E- 

E. COLEMAN 0-Wet Your Thumb/Nothing But-Ae 14553 E 

CONNIE'S INN 0-Roll on Mississippi/Moan You Moaners-Vi 22698 E 

COTTON PICKERS-Yearning for you/I 'll BUD Dixie Lou-Mad 8116 E 

EDDIE DAVIS O-The Hinky Dee/Nelly Kelly I Lv U-GG 1133 E 

CLUB DEAUVILLE O-Midnite Rose/Not Here Not There-Co 3993 E 

CARL FENTON O-Bambalina/Wildflower-Br 2443 E 

AL FRIEDMAN CAMEO O-Honeysuokle Lane/Silver Moon-Ca 1151 E- 

CHAS. FRY/J. HAMP-Sincerely I Do/Avalon Town-Vi 21839 E 

GENNET DO .-Drowsy Head/In My Tippycanoe-Ge 4749 V 

GEORGIANS-Mlnding My Business/If You Come Baok-Co 102D E/N 

GEORGIA JAZZ BAND— Spread Your Stuff/Wang Wang Blues-Resona 75163 E 

GEORGIA JAZZ BAND-Sugar Bl/Bl Hoosier Bl-Resona 75301 E 

ERNIE GOLDEN-Who/Sweet and Lowdown-Ha 98 E 

AL JOCKER O-Ma/Just Like a Rainbow-Ae 14214 E- 

KAPLAN COLLEGIAN 'S-So Will I/When I'm in Your Arms-Bell 464 V 

F. RICH/ESN. CPASSHOPPERS-Making Friends/I Gt T B1 Whn It Rains-Ba 6360 V/E 
HENRY KING-Would You/ I Got a Heavy Date-De 760 E- 
KNECHT/RADERMAN-Cherie/Lady of the Lamp-Ge 4718 V/ 

LOUISIANNA COLLEG IAN S-Making Whoopee/Love Dreams-Ve 1794 E/E/ (also) Ha 794 E- 
LOUISAMNA FIVE-Wondering/U Cnt Gt Lvn Whr Thr Ant No Lv-Co 2857 E- 
RUDY HARLOW/POTEL PENN- Char ming/Lucky Little Devil-Ve 3083 V/ 

MASTER MFL. MAKERS/NAT. MUS.LVRS-Love Time/l Love You-N.M.L. 1041 E-/N 
SALLEE ' S/MELVA DO-Sunny Tennessee/Whn Sun Goes Down-Melva 8008 V/ 

0 .M . FIVE-Memphi s Glide/GOLDEN GATE- Yes No Bananas-Pe 14133 E 
O.M. FIVE- Running Wild/Loose Feet(crk)-Re 9407 E- 
GOTHAM FAV. /METRO. DO. -Humming/Honey Dew(med)-Re 931 E 
MOULIN ROUGE 0-3 0 'Clock in the Morning/Cutie-GG 1099 V/ 

MURRY HILL PLAYERS/ ALL STAR PLYRS-Swt Tutsies/Lu Me-Van Dyke 71774 E- 
NAT.DO.-The Sheik/Stars-Peerless 1001 V (crk) 

NEWPORT SOC/SAM LANIN-Little Bunglo/Smile a Little Bit-Do 3630 E-(chp4gr) 

NITE CLUB 0/UNIV SIX-Paree/Pastaf azoola-Di 3474 N 

NIMB' S/VIC. SCHRAMMEK-Valse Bl/Merry Widow-Vi 74938 E- 

PERRY'S HOT DOGS-No Flies on Auntie/Show Way 3 Go Home-Ba 1615 E-/E 

QUATTRO BUFFONI O-Pif f ero/Santuzza-Co 14045 E 

O.D.RAG PICKERS/C-LANTZ-Jiminy Gee/Never again ( cl ks)-GG 1213 V 

GIL ROPIN-Restless/Whats the Reason-Pe 16017 V- 

PRIMO SCALA( import)-Lonely Villa/Dinner for One-Ba 6-02-06 E- 

SHERBO'S- Tulip Time/Allah Land (l2")-Co 6120 V/ 

SILVER SLIPPER-Ragf edy Ann/In Love With Love-Co 38D N 
SYNCRO/WALDORF AST. -Breeze/Tell Me-Co 3783 V/ 

MASS. INST. TECH- The songs from their show "Oh Say Can You Si" (1949) Dub- 

bed on three 12" discs — E= 

Want: yodel records by Frank Kamplain, Geo. P. Watson, Frank Wilson, Paul 
Van Dyke, etc. Also: Will Oakland, G. Rodemich Orch., G. Griffin, J. Egan. 
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RECORDS WANTED: Victor Set M-235, 
1359 Alda, 1594 McCormack, 1637Fleta, 
4541/3 Ugarte Sonata, 10-1026/8 Tur- 
ina Sonata, 10-1240/1 Bach Italian 
Concerto/Borowaky, 7650/1 Haydn n Lark n . 
9654 Folgar, 11739/31 Falla Nights/ 
Coppola; Columbia M-159, 17330 Wldor 
Toccata/and er Horst, 68145 T&F/ Mig- 
nan; Foreign : Polydor 15303/6 Alguen 
Sonata, 57194/5 Reger, 66993/3 Franck 
Chorale, 67047/9 von Schilling; Tele- 
funken A-3899 Wilhelmus, E-3166/ 9 
Dvorak, 3750A Mozart, K535/i£engelberg; 
Decca 0381/3 Elgar, 1537/30Tsch.3nd 
Concerto; French PDT66/68 Lavagne, 
W1597/9 Franck, LFX330 & LF147 Casa- 
desus; Vooals ; Da 1067 Offers, 1276 
Fleta, 4475/8 & 4466 Husoh, ES46/47 
Kipnis, DB4913/4 Lawrence, 55334 5524 
Husch, 5561/ 3 Leisner, 5630 Ralf, 
B4164 Hammes, Odeon 6446 Erb. Will 
pay oash or exchange rarities. T. L, 
Clear, Naval Station, Newport, R. I. 


ANTONIAN RECORDS 


presents 

“Lovely Lady Dressed in Blue-- 

teach me how to pray!” 

A new Hymn to the Blessed Virgin Mary 
by the Rev. Dr. Frederic Nelson 

Introducing America’s latest and most sensational 
vocal discovery 

Master John Kontos 

13-year-old Boy-soprano from Minot, North Dakota 
Accompanied by the composer at the console of the 
Mighty Cathedral Organ 

ANTONIAN RECORD # 13101-1 
78 or 45 RPM $1.25 Postpaid 
Second side — Master Kontos sings 
Dr. Nelson^ n Ave Maria." 
MARIAN HOUSE, POWERS LAKE, N, D« 


FAMOUS RECORDS 
OF THE PAST 

3060 First Avenue, New York, 39, N. Y. 

Jack L. Caidin 

» F. R. P. « 

Re-Issues and Re-Recordings of 
Operatic*. Theatre, PolitioaT 
and Instrumental Reoords 

ON 10- INCH LONG-PLAYING RECORDS 

Postage Prepaid Each. $3.98 

Send for Our Bulletins of Releases 


22 page Ben Selvin discography incl. 
indentif ioation of noms-d e-plume on 
labels used for Selvin groups. $1.00 
plus 10£ postage and packing. 

E. B. Backensto, 37 N. Girard Street, 
Woo dbury, New Jersey. 

WANTED: These catalogs or information 
therefrom. Italian H. M. V. & Columbia 
before 1928. Any Italian PathA and 
Parlophone. Spanish H. M. V. pre 1937. 
FrenchH.M.V. from 1918-22. German 
Electrola pre 1925. Ger.Sbhallplatte 
from 1910 to 1924. TomKw*£a»®^ 898 
Falrmount Place, Bronx 

WANTED: catalogs, supp 
chures concerning recor 
Cr. Melser, Box 32, Kutz 



-PH0N0GRAPHIANNA- 


The Magazine Dedicated to the Record Collector and Musio Enthusiast— 
is published 6 times a year by George M. Meiser, president and Edwin Lots*, 
ed lt°r-in- c hief , from Box 32. Kutztown, Pennsylvania. Subscription rate 
is $3.00 a year in U.S. and $3.00 in foreign countries. 7^ so 
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PH0N0GRAPHIANNA 
Box 32 

Kutztown, Penna. 
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